JEANNE TRIPIER JEANNE D'ARC

BY PAUL AMLEHN
SCRIPT OUTLINE
Act I: The Cradle of Sperm 

Paul Amlehn wears a vestment made of a heavy, white, textured

material. His eyelids are sutured-shut (sewn from the middle of 

each eyelid to the lower part of each eye-socket) and a tongue-

clamp holds his tongue protruding from his mouth. He cradles a prematurely-born (dead) human foetus (of approximately 23 weeks gestation) in his arms, as a surrogate for his son: Cassiel, who died 

at birth. This performance action also encompasses the characters 

of Julia Soaemias and Antoninus Heliogabalus, as well as those of Jeanne Tripier (as the Adored Virgin) and Gustav Baum Miller (as the Fruit of the One Immaculate Conception).

Act II: The War of Principles 

Amlehn wears a robe of Phoenician purple. A solar tiara, surmounted by a ram's horn, sits atop his head. 

Amlehn fits a transparent plastic mask over his mouth. A tube runs from the mask to an anal plug. Amlehn inserts the plug into his rectum, linking the oral and anal channels. This performance action was inspired by an early carving of The Annunciation, in which the sperm came direct from God's mouth through a tube which led under the Virgin's skirts. 

Amlehn speaks/sings extracts from the spiritualist messages of Jeanne Tripier - in particular, her langage spherique (spheric langauge). The sealing-off of his mouth and anus - with the apparatus of mask, tube, and plug - creates a closed circuit of communication, which physically embodies Tripier's relationship to her supernatural inspirers. 

Amlehn takes the mask from his face and removes the plug from his rectum. Then, using a surgical stapler, he staples his scrotum over his genitals - encasing his penis inside - and creating a "mock vagina." This gender metamorphosis reflects Heliogabalus's desire to be transformed into a woman, and also calls into being the female personage of Margery Hopegood (Paul Amlehn's murdered step-sister).

Act III: Anarchy 

The Black Stone of Emesa, the principle idol worshipped in the Syrian cult of Elagabalus, occupies the stage. 

Referencing post-mortem photographs of his murdered step-sister, Amlehn takes a scalpel and begins to self-mutilate; cutting his arms, torso, and face. Like an auto-stigmatist, he re-visits the wound sites of the victim on his own body. The transposition of wounds onto his body - imitating those inflicted by the killer on his step-sister - links Paul Amlehn to Margery Hopegood (stabbed to death, then raped, in a public toilet) and to Antoninus Heliogabalus (stabbed to death by the Praetorian Guard in the latrines of his imperial palace).

NOTES
The suturing-shut of the performer's eyelids and forced extension of his tongue with a clamping instrument, transforms the human visage into a literal mask of flesh and bone. The mask, in Nietzsche's The Birth of Tragedy, refers to sorrow. It speaks of the struggle for existence, the fight against anguish and the fear of loneliness. It is connected to suffering and danger; and is an intermediary surface that documents the duplicity of being.

The insertion of tubes into the orifices of the performer's body link the "O" of the mouth to the "O" of the anus. This is paralleled in the performer's vocalization of the langage spherique (spheric language), so named because of the frequency of the appearance 

of the letter "O" in the text, ie. "Djemarro; Mme. Tripier = Djtmnoremo la soupiro del monico la sphero desobeico sulfero 

- la presbito, langage spherique."  The performer also intones the many names related to the name of Heliogabalus: "EL, EL-GABAL, GABAL, GIBIL, EL-GABALUS, ELAGABALUS, HELAH-GABAL, BAAL, BEL, BEL-GI, BEL-SHAMASH, HELIOGABALUS."

Microphones in the mouth and anus receivers record the 

vocalization for amplification on-stage.

The performer's stapling of his scrotal sac over his penis, thereby creating a "mock vagina," refers to Heliogabalus's desire to be transformed into a woman. This performance action also re-enacts the castration ritual (symbolic: genitalia devinxit, or actual: 

abscissis genitalibus) that Heliogabalus underwent, in order to obtain the sacred objects from the priests of the temple of Cybele.

The ritual cutting in the final act, functions both as a form of self-inflicted violence and as a form of spiritual offering. Rene Girard, 

in Violence and the Sacred, states: "The physical metamorphoses of spilt blood can stand for the double nature of violence ... Blood serves to illustrate that the same substance can stain or cleanse, contaminate or purify, drive men to fury and murder or appease their anger and restore them to life."
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SCENARIO
Acte I: Le Berceau du Sperme

Paul Amlehn porte un vetement de ceremonie fait d'une texture lourde et blanche. Ses yeux sont sutres-fermes (cousus du milieu des paupieres a` partie inferieure des yeux-douilles) et une langue-clamp maintient sa langue hors de sa bouche. Il berce le cadavre d'un foetus humain premature (age d'environ 23 semaines) dans 

ses bras, comme un substitut du fils de Paul Amlehn: Cassiel, 

mort a` la naissance. Cette performance action aussi en scene 

les personnages de Julia Soaemias et Antoninus Heliogabale, 

ainsi que ceux de Jeanne Tripier (comme le Vierge Adoree) et de 

Gustav Baum Miller (comme le fruit de l'Immacule Conception).
Acte II: La Guerre des Principes

Amlehn porte une robe de pourpre phenicien. Un diademe solaire, surmonte par une corne de belier, prend place sur sa tete.

Un tube relie a` un masque en plastique transparent que Amlehn

adapte a` sa bouche, est insere, via une prise, dans son rectum, 

liant l'oral et anal. Cette performance action a ete inspiree par une ancienne version de l'Annonciation, selon laquelle le sperme serait venu directement de la bouche de Dieu par un tube menant sous les jupes de la Vierge.

Amlehn parle/chante des extraits de messages spirituels de Jeanne

Tripier - en particulier, son langage spherique. L'obturation de sa bouche et de son anus - avec l'appareillage du masque, du tube, et 

de la prise - cree un circuit de communication ferme, qui incarne physiquement le rapport de Tripier avec ses inspirateurs 

surnaturelles.

Amlehn enleve le masque de son visage et retire la prise de son

rectum. Puis, a l'aide d'une agrafeuse chirurgicale, il agrafe son

scrotum au-dessus de ses parties genitales - enferment son penis a` l'interieur - et se cree un faux vagin. Cette metamorphose sexuelle reflecte le desir de Heliogabale de se transformer en femme, et

d'incarner ainsi le personnage feminin de Margery Hopegood (la demi-soeur assassinee de Paul Amlehn).

Acte III: Anarchie

La Pierre Noire d'Emesa, la principale idole adoree dans le culte

Syrian d'Elagabalus, prend place sur la scene.

Reference aux photographies post-mortem de son demi-soeur

assassinee, Amlehn prend un scalpel et commence a` s'automutiler; 

coupure des bras, du torse, et du visage. Comme un auto stigmatise, il recree les emplacements des blessures de la victime sur son propre corps. Cette transposition des blessures -imitant ceux infliges par le tueur a` la demi-soeur d'Amlehn - lie Paul Amlehn a` Margery Hopegood (poignardee a` mort et violee dans des toilettes publiques) et a` Antoninus Heliogabale (poignarde a` mort par la garde de Praetorius dans les latrines de son palais imperial).

NOTES
La suturation-fermeture des paupieres de l'interprete et l'etirement force de la langue par une clamp, transforme le visage humain en masque litteralement de chair et d'os. Dans Naissance de la tragedie de Nietzsche, le masque symbolise piene. Il signifie la lutte pour l'existence, le combat contre l'angoisse et la crainte de la solitude. Il est lie a` la souffrance et au danger; et il est une surface intermediaire qui documente la duplicite de l'etre.

L'insertion d'un tube dans les orifices du corps de l'interprete lie 

le "O" de la bouche au "O" de l'anus. Ceci met en parallele la

declamation de l'interprete du langage spherique (ainsi appele en raison de la frequence d'apparition de la lettre "O" dans le texte) 

cf. "Djemarro; Mme. Tripier - Djtmnoremo la soupiro del monico 

la sphero desobeico sulfero - la presbitio, langage spherique."

L'interprete recite egalement les nombreux noms contenus dans 

le nom Heliogabale: "EL, EL-GABAL, GABAL, GIBIL, EL-GABALUS, ELAGABALUS, HELAH-GABAL, BAAL, BEL, BEL-GI, BEL-SHAMASH, HELIOGABALUS." Les micros inseres dans la bouche et l'anus enregistrent la vocalisation afin de l'amplifier sur scene.
Le fait que l'interprete agrafe son scrotum au-dessus de son penis - creant ainsi un "faux vagin" - fait reference au desir de Heliogabale 

de devenir femme. Cette performance evoque aussi la castration (symbolique: genitalia devinxit; ou, reel: abscissis genitalibus) que Heliogabale a subi afin d'obtenir les objets sacre des pretres du temple de Cybele.

La mutilation rituelle de l'acte final - fonctionne a` la fois comme 

une violence auto-infligee et une offrande spirituelle. Rene Girard, dans La Violence et le sacre, enonce: "Les metamorphoses physiques du sang verse peuvent etre contenues dans la double nature de la violence ... Le sang sert a` illustrer l'idee selon laquelle une meme substance peut souiller ou nettoyer, contaminer ou purifier, conduire les hommes a` la furie et au meurtre ou apaiser leur colere et le ramener a` la vie."
