*Didaskalia

Work proposal by: Helly Mizrai

Work description:  two acts, each has three pictures.

- - - act no.1, picture no.1- - -

Space no.1: two works made of transparent perspex, in a circle shape in about 80cm to 1 mater in diameter (depend on the space size), hanged on the wall opposite to the entrance, in both sides of a passage door (space#1#3).

work no. 1: circle shape, transparent perspex with a 4 cm in diameter  holes.  In between the holes, there is a drawing of a tied rope. (space#1#3).
work no. 2 : circle shape, transparent perspex with a drawing of an inverted tree and his reflection. (space#1#3).
The first picture in the first act: the rope and the tree, like a gun in the first act that marks the death in the third act.  The rope and the tree implying the viewer what he attended to see next. 
Through the first space the viewer entrance to the second space.

The passage entrance to the second space located between the two works. 

In the entrance to the second space a steward will let the viewers to enter the room in a certain time.   

· - - act no.1, picture no.2- - -

Space no.2: white space, no images, only light - starts with a day light (strong light, sunny) and switches into twilight and until night and moonlight – one day. 

The viewer is experience, while being in the space, a day passing by.

It’s important that the viewer will enter the space with the day light, and will experience the all day long. 

That is why, a steward will need to stand and direct the viewer, when to enter the space.

The change of lighting will occur, in about 3-5 minutes (maybe less, accordingly to a reel- time check I will make in the space). 
The viewer will stand in an empty space, with no images (witch the eye expecting to find in an “artistic” space), all there is, is the lighting and him.

This experience will maintain the space and time experience witch the viewer suppose to go through.
How do you observe a non- image space?  
Through the second space the viewer is passing to the third space.
· - - act no.1, picture no.3- - -

Space no 3:  on the wall opposite to the entrance – two “loudspeaker”, which marked with halls in the wall

 (space#1#3). 

right “loudspeaker” :  halls that marks loudspeaker. 
Through the halls, the viewer attaches his eyes and reveals a black mountains view (made of black powder), an undefined view, endless, legendary.
The many halls of the “loudspeaker” will able the viewer to observe the “view” through different points of view.

Left “loudspeaker” : halls that marks loudspeaker.

The viewer or in this case the listener will need to attach his ear in order to listen to text no. 1, this time the halls will be indeed hearing halls.

The point is on the body language of the viewer who’s attaching his body to the wall. Once to see and once to hear. Maybe he is not supposed to be there, to see, to hear? 
A sided door will lead the viewer to another space, similar to the first space. 
This is the beginning of the second act.

- - - act no.2 - - -
The second act is totally similar to act no.1, except two differences: 
Difference no.1 - the steward.

Not like before, this time, the viewer will entrance the space with no one to direct him to the right time to entrance. In the second time the viewer will entrance the space in a random moment of time and will experience the day differently.
Difference no. 2 - The text the viewer listens in the third space will be another text (see text no.2)
About the work
In the suggested work I continue to deal with the connection between the space, seeing, the movement in space and the relationships between the artistic object and his viewer.

I return to familiar images in my work: the view images (mountains, trees, and reflections), the black stains, the circle, the rope image and I develop them for more significance out from the will to accurate and purify the images.
The work Didaskalia is corresponding with Beckett’s play “waiting for godo”  and checking the relationships between the theatre genre and the installation genre and the transition between them. 
The reference to the play is by the form and the content.

In “waiting for godo” Beckett continuing his occupation in the human kind and he is searching after any (or lake) significant in our existence.

I’m interesting to relate in my work to some habits characteristic of watching a play in general and in “waiting for godo” in specific and to examine them related to installation genre: 

-The observations habits watching a play opposites to the observations habits watching an installation.

-Observation time in a play opposite to observation time in an installation.

-The order of observation.

-The direction of observing.

-The installation division into acts and pictures like in a play.

-The director control opposites to the artist control in the viewers.

Didaskalia divided into two acts, like in “waiting for godo” 
The two acts are almost similar, in Didaskalia the work creates repetitions by multiplying the three first spaces twice.

Creating a circular path for the viewer to walk on.

The viewer is actually watching the same work (almost the same) twice, once after the other, prompt.

This double observing is forced on the viewer; he forced to re- observe the work.  
I want to force the viewer into action, to create an act, not to be passive.

Doe’s watching is a passive act or active one? What happened to him (the observer) during the artistic experience? What is the art role? Can she have the power to influence? Socially? Politically? Doesn’t the viewer is just another part in the artistic production line who control his consumers?
The viewer in Didaskalia becomes a character.

The work is lake of human figures and the viewer providing the only human image to the work since the work is referring human images and human situations but not in vision. 
I’m bringing the viewer to the stage, making him an actor and demanding his cooperation.  

In the second space which the light simulates a day that passes through, the viewer’s look is wandering around in space, not focusing, searching.

When he passes to the third space his senses become sharpened, he needs to focus in what he sees and hear and I made him a witness to the situation, to the murdered occurred.

He can not say that he didn’t hear that he didn’t know.

He can not ignore since he saw/heard twice.
*Didaskalia

The playwright orders. An expression that comes from an essay  from the third hundred to the christen counting.

Is origin from Syria or across the Jordan river. The Syrian translation document a conversation between the twelve messengers when they gathered in Jerusalem.

The conversation was about the community organization.

The space needs:

The work demand six spaces in 6’*7 square meters in total size.

The absolutes data is that the spaces needs to be subsequent, sealed (except of the passing aperture),and the first three spaces needs to be similar by size and shape to the next three spaces that comes right after them.

First option – the spaces will build in a rectangle shape and will be divided in to six spaces (sketch #2).

Second option – the spaces will build sequentially, one after the other, six spaces.

Technical requirement: 

· Light- including fleshlights,dimmers,effects computer and setting up.

· 4 cd. Players (for sound).

· 1 sets of headphones.

· Steward.
Text no.1
Voice A: what did you recognized?
Voice B: I recognized walking on two.

Voice A: do you recognize?

Voice B: it’s a little girl, she is running east.

Voice A: what is her position?

Voice B: she is right now in a north point.

Voice A: a very incorrect position.

Voice B: behind a trench, keeps running towards east, the       
               hits are very tied to her.

Voice A: is she under 10 years old?

Voice B: about 10 years old. She is behind the trench, dieing 
               out of fear. The hits were just so tied to her, 10 
               millimeters from her. 

Voice A: get ahead 1 meter, 1 meter. Get ahead.
Voice B: our forces attacking her. I think one of the position 
               take her down.

Voice A: have you seen a hit of…did she fell?
Voice B: she fell. She is not moving now.

Voice A: I got it.

Voice B: did you got that the girl probably fell, injured? We 

               Did it on her. Yes, she is injured. Me and some  
               more are moving toward her to confirm the killing.

Voice A:  be under cover.
Voice B: take situation picture: we  perform the fire and we 

               killed her. She has…wear  jeans pants, undershirt, 

               a shirt. I also confirmed the killing.

Voice A: I got it. Everyone that moves in space, even a 3 

               years old, should be killed.

Text no.2
The house was dark but I saw her shadow in the window, I toke a flashlight, entered the house and looked for her.

She was standing next to the window

She turned towards me

I approached to her
I hugged her and she hugged me she wanted to say something

I putted my hand on her lips

I hugged her and she hugged me

We kissed

Lay down on the floor

Who lay down on who, you on top of her or she on top of you?

I was on top of her, she was lying beneath me

There was a moment she took me of her to take her underwear down 

Then I lay back on her

She reached her hand inside her purse

Toke out a gun

Shouted at me

And then at her self

And that’s all  
