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A vast collection of old alarm clocks occupy the steps of the grand staircase of the Pergamon Altar. Increased by the strong echo effect of the space their soft, mechanical clicks add up to a musical tonic keynote. All alarms are set at different times and start ringing, rattling and clattering when their moment has come - a startling reminder of the passage of time at a past place.

Küchensymphonie in fünf Gängen mit Verköstigung (An Interactive Culinary Kitchen Symphony in Five Courses) 

For a singer, various musicians, a performer/dancer, electronic tapes/live electronics, the “Pots and Pans Orchestra” and an active audience.

This sensory symphonic art menu is a spacious interactive installation combining action in a staged space, a dining audience as well as musicians wearing hats made of pots and pans which serve as atonal sound sources. Four women composers and a visual artist have selected recipes for a culinary and musical menu – aperitif, hors d’oeuvre, soup, main course, dessert – and put these to music. The introductory aperitif “Cheers” invites the guests to join in with an electronic tape of clanging glasses, and the humorous concluding dessert of “Berliner” (a round pancake with icing) includes John F. Kennedy’s famous statement “Ich bin ein Berliner”.

Abstract pictures and sounds of a mixer, washing and cutting of vegetables, and coffee being grounded are all part of the visual and tonal setting. Each dish – acted out by a singer, musicians, a percussionist and a performer – invites the audience to embark on an imaginary journey. The performer and musicians will actually serve each dish after its presentation en miniature on tiny plates and cups. Art is thus not only a shared act which everybody present takes part in but also an experience for all the senses. 

Implementation

Four composers and a visual artist have together composed a menu for their guests, a menu made up of images, sounds and delicious food. The recipes – each from a different country – were selected by the composers and the artist. They also serve as inspiration for the libretti , which are projected or sung and whispered by the singer in the various languages. This international menu is like a mosaic reflecting personal tastes on the one hand and the cuisine of the countries on the other.

The five women artists who have created this Kitchen Symphony come not only from various walks of life and different cultural backgrounds, they also represent several generations: Pauline Oliveros, “Pea(ce Soup” (USA, *1932); Gisela Weimann, aperitif “Cheers – Zum Wohle – Salud” (Germany, *1943); Karmella Tsepkolenko, main dish “Brtutschi” (Ukraine, *1955); Annette Schluenz, hors d’oeuvre “Tricolore” (Germany / lives in France, *1964); Eva Donaire, dessert “Berliner” (Spanish / lives in Germany, *1968). This is reflected not only in the music but also in the design of the singer’s costumes.

The Kitchen Symphony has many metaphorical implications: time, transience, life, death (in the case of food that has gone bad or an empty plate), growth (due to good food), health problems (caused by over- or under-eating), sensuality and conversation. In addition, the symphony travels in stages through different cultures and epochs, covering about half a century and making stops in Germany, France, United States, the Ukraine and Spain.

Stage, Costumes and Props

The chairs and tables (laid with white tablecloths), where audience members, performers and technicians are placed, form a geometrical pattern that defines the installation space.

The event is primarily designed in black and white, but various colours – each one representing a specific dish – are created through lighting. The special coloured light chosen for each scene sets a certain mood. For example: Pauline Oliveros serves her composition of “Pea(ce Soup” as a play on double meanings. The scene and the singer’s dress are flooded in bright green light for a short moment which then fades slowly, leaving behind only a glow of green on the dress. The singer’s dress has a wasp-waist typical of the 1950s. The back of the dress portrays an open peapod and the round buttons (table tennis balls attached to the dress with Velcro) are reminiscent of peas. As the performance unfolds the musicians pluck the peas off the dress, roll them into the room or play a round of tennis with them. The silver and black hats of the ‘Pots and Pans Orchestra’, fashioned in a realistic-dadaistic style, are an important dramatic element. 
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