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Cornford & Cross
Avant Garde
1997 /2002

fascinatingly convincing. Ifuowing that it is just a clever
combination of light and sound doesn't seem to detract
in any way from its presence as a sculpturai element in
the gallery. In fact the overt fakery of the illusion poses

an interesting question in relation to the once funda-
mental discourse of phenomenology and presence that
existed around the subject's body. What does it mean to
feel the presence of something that is blatantly not
there? Does it matter that the viewer is positioned by
phantom reference points and not the tangible devices of
the sculptor's repertoire like frontality and scale? Per-
haps in the end it comes down to perception.
Smith,/Stewart successfully reconstruct the ghost of the
body within the sensorium of the viewer. If it looks like
it's there, sounds llke it's there and feels like it's there,
then who's to say otheruise? I

Mark Wilsher is an artist.

I Cornford & Gross
Nylon London 0ctober 19 to November 17

Public space does more than serve the actual publics
that happen to occupy it; public space presupposes and

calls up a certain type of public - a public known as the
public (singular and proper). The actual (plural and
conflictual) public does not correspond to the social
unity that belongs in public space, which is why public
space operates as a crucible for fantasies of social har-
mony and a mechanism of sociai control. Public art tpi-
cally confirms the fantasy and assists soclal control, No
prizes for guesslng why.

By suppressing the conflicts within the actual public,
public art can address a docile, abstract public rather
than the troublesome publics that have divergent experi-
ences and rival demands of the spaces they share with
public art. Insofar as knowledge of cuitural and social
division is conspicuous and rudimentary today, public art
that addresses a falsely unified public inevitably comes

across as dim-witted and anachronistic. Since this
accounts for the majority of public art, it is almost justi-
fied to condemn the whole practice. What holds off the
condemnation is the possibility of an art that enters the
public domain in order to encounter troublesome
publics, not to efface them.

Working primarily in public spaces and predominantly
in response to public initiatives, Cornford and Cross
(C&C) don't shelter under the concept of a coherent
public. C&C are troublemakers. F0r the 1998
Times/Artangel commissions C&C proposed to build a

concrete flyover in the gently sloping parkland of Green
Park in central London, entitled This Englancl. This is an
England to be recognised from frustrations and disap-
pointments, not soft focus nostalgia or blind optimism
for an England that has nothing to do with this.

This EngLand, was not accepted. Nor were any of the
proposals documented in Unre aLise cl : Proj e cts I I I 7 -2 0 02,

their first London solo exhibition. In C&C's owr words,
'Tluk EngLand raises a monument to a series of contradic-
tions'. Considering that monuments routinelyget raised to
suppress contradictions, C&C's failure points beyond itself:
they fail individually because we are failed systemically.

A failed proposal for Brighton Seafront Public Art Pro-
ject in 1997 entitled Auant Garde would have consisted
of a life-sized reproduction of a notorious press photo of
the original battle between Mods and Rockers on May
Day, 1964. It is, presumably, not the image of Brighton
that the Seafront Project wanted to promote, but one
that sticks in popular memory, nonetheless. One of the
reasons the image persists, of course, ls because of the
press images. C&C's mural-sized photograph gives the
newspaper image a scale that fits its historical and ideo-
logical power so that it can physically dominate a loca-
tion that it has culturally overshadowed for so long.

0f the two proposals rejected by the Liverpool Biennial
The Ambassadors is the greatest loss. There are three
flagstaffs on The Cunard Buildlng in Liverpool that C&C
would have enlisted to fly flags belonging to nations cur-
rently enjoying no diplomatic relations with the United
Kingdom. The foreign office informed the artists that
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